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W riting is hard work, and we
celebrate its rewards in every issue
of Fine Lines. Our editors believe

writing brings order to chaos, beauty to
existence, and celebration to the mysterious.

Fine Lines accepts submissions from both
professional and �rst-time authors, poets,
and artists.

Write on.

Fine Lines is supported by your contributions,
which are tax-deductible. Donations also help
provide free copies to students who have no
means to buy one. Support improved literacy.

Learn more at:
www.finelines.org
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Our Antique German 
Nightstand

D E S H A E  E .  L OT T

At birth,
features pristine, elegant, and well-built,
the form failed to forebode
how the marble top
or the sliding drawer
or the pull-out extra table
or the swinging door
would require
such mindfulness and gymnastics
were the nightstand moved.

So, finally,
in your hands,
the drawer flew out;
its handle broke.

Repairs materialized;
and today
this furnishing — 
a dweller in multiple
continents, homes, and rooms — 
still serves
its quiet role
much like the now-weathered,
unwieldy,
place-bound me.




