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Our Antique German
Nightstand

DESHAE E. LOTT

At birth,

features pristine, elegant, and well-built,
the form failed to forebode

how the marble top

or the sliding drawer

or the pull-out extra table

or the swinging door

would require

such mindfulness and gymnastics

were the nightstand moved.

So, finally,
in your hands,

the drawer flew out;

its handle broke.

Repairs materialized;

and today

this furnishing —

a dweller in multiple

continents, homes, and rooms —
still serves

its quiet role

much like the now-weathered,
unwieldy,

place-bound me.
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